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ORIGINAL DESIGNS FOR ART MANUFACTURE. 



HONITON LACE. 

IN this series of designs for Art Manufacture we have already 
drawn attention to improvements in the design and manu- 
facture of machine-made lace ; it now devolves upon us to say 
a few words with respect to the 
beauty of lace produced by hand, 



generally wrought with the most exquisite taste after the most 
patient and unremitting toil. The demand for pillow lace is 
now but small ; nevertheless attention is being paid to it, and 
rare and beautiful are many of the specimens now produced at 
Honiton, in Devonshire, the seat of the world-renowned Honiton 

lace. The lace manufacture of 
Devonshire was at one period very 




extensive. Honiton lace resembles the lace of Brussels in manu- 
facture. The ground was beautifully fine and regular, though 
the forms were generally too heavy, and the pattern overcrowded, 



which gave a solid or too equal effect to the whole piece. The 
style, however, has much altered, and the fine ground, with 
its delicate texture, which made Honiton famous, has been 




replaced by the modern "guipure." The hand-worked lace of 
England calls attention particularly to the labour bestowed on 
it, as well as to the beauty of design. We engrave two designs 



for Honiton Lace by Miss Jessie Hallam, of the School of Art, 
Exeter, which commend themselves by their great merit. The 
school at Exeter is admirably managed. 
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BEDSTEAD. 

The advance made of late years with respect to the design 
and ornamentation of the various productions of hardware manu- 
facture has been very palpable. This was particularly notice- 



able among the exhibits at the Paris Exhibition of 1878, the 
British specimens of brass bedsteads, hall lamps, balustrades, 
chandeliers, &c, being far superior to all others both in design 
and workmanship. We are, however, very far from perfect, for 
the sole reason, in most cases, that designers are unacquainted 




with the practical construction of the article they wish to pro- 
duce ; the elaborate and intricate designs emanating from our 
Schools of Design being usually impracticable, valuable time 
being wasted in over-ornamentation which it is impossible to 
reproduce. Mr. John Ward, of Bennett's Hill, Birmingham, 



has sent us a good practical design for a polished Brass Bed- 
stead. It is the result of practical knowledge of this branch of 
Art industry, and may be of advantage to the draughtsman and 
manufacturer as a useful and instructive suggestion to both in 
a branch of Art largely resorted to by the general public. 




TILES. 

We engrave two designs for Decorative Tiles, one of which is 
from the hand of an American lady, Miss Sargent Lowell, 



Mass., whose contributions we have already had occasion to 
notice ; the other by Mr. Gething, one of the masters of the 
Stourbridge School of Art, who has submitted to us some charm- 
ing and highly artistical geometrical arrangements for Tiles. 
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ARABESQUE PATTERNS. taste displayed by the Moorish people, the extant remains 

of whose Art work still indubitably testify to the marvellous 
Many visitors to Spain have been struck with the exquisite ' patience and artistic genius of their race. The Arabesque style 




is capable of such varied combinations and adaptations that | we exceedingly regret designers have not paid more attention 




to what is assuredly one of the most brilliant and gorgeous of | styles, placing before us, as it undoubtedly does, an unlimited 




field of composition. Madame Henriqueta Monteiro, a Spanish | lady, who is endowed with great artistic talent, and has imbibed 




enthusiastically a love for the Arabesque, submits to us a few I designs, taking as her basis the Moorish and Arabesque styles. 
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FLORAL FORMS. 

Mr. Charles A. Brindley, a former Gold Medalist of the South 
Kensington Schools, has forwarded us several charming adapta- 



tions of Floral Forms to the purposes of design, to which he has 
with signal success devoted his attention. We have elsewhere 
spoken of the too free rendering of natural forms, which de- 
signers should endeavour to avoid. Let the details for orna- 




mentation be amenable to proper treatment, a slightly conven- | tionalised manipulation being often of the greatest necessity. 




Mr. Brindley' s designs, if such they may be termed, speak for I world supplies themes by tens of thousands as valuable sugges- 
themselves, and indicate the adaptation alluded to. The floral tions to the artist who designs for Art manufacture. 



